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Artist Roseli Ritzmann works with

painting, ceramics, photography,

objects, and installations. She

completed her studies in

management, free design, and

cultural mediation at Casa da

Cultura de Joinville. She is the

Ritzmann Cultural Space's

manager. She keeps a studio in

Joinville where she works and

resides.
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Cutting from the work "MIR", by Roseli Rizmann. Photography: Camila de Melo Freitas (2022).

Cutting from the work "BORNION", by Roseli Ritzmann. Photography: Camila de Melo Freitas (2022).

Orgânics
In the presence of something that provokes strangeness, his poetics seek to heighten sensations and hone the

sense of observation while also sharpening the imagination. An alternate reality pertaining to the characteristics

and composition of various ecosystem occupants. The viewer's imagination is a crucial component in enhancing

the visual experience and greatly influencing the conversation about props like fringe, plastic, toothpicks, and

ceramic pieces, which are essential components for any piece to cast onto the exterior surface of the body,

including its tentacles, eyes, and spines that contaminate the surrounding area. The construction of each work

gains movement and shape through the technique of interweaving crochet stitches, which when superimposed

result in twisted folds. This leads to the finalization of the body that crawls, stays suspended, and fits itself into

the structures, creating a parallel world of imaginary animals.

Roseli Ritzmann

Orgânics by Roseli
Ritzmann
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exhibition and assembly

Expography and assembly of the exhibition carried out by the Victor Kursancew Municipal Art Gallery

team (Franzoi, Isadora Terranova, Soraia Silva and Marlon Anzini) with the artist Roseli Ritzmann.

Photo: GMAVK team.
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exhibition and assembly

Expography and assembly of the exhibition carried out by the GMAVK team (Franzoi, Isadora Terranova,

Soraia Silva and Marlon Anzini) with the artist Roseli Ritzmann.

Photo: GMAVK team.
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exhibition opening

Visitors who attended the opening of the exhibition.
Photo: GMAVK team.

Artist Roseli Ritzmann's wing during the opening of the exhibition.
Photo: GMAVK team.
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exhibition opening

Visitors during the opening event.
Photos: GMAVK team.
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group conversation 

Students from the Musicalization class at Villa-Lobos Music School during a visit.

Photo: GMAVK team.
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group conversation 

Visit from the Special Education class at Univil le, including artist Roseli

Ritzmann.

Foto: equipe GMAVK.
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organics exhibition
Roseli Ritzmann

 Photos: Camila de Melo Freitas (2022).
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B O R N I O N ,  2021

C o t t o n  s t r i n g s  a n d  f a b r i c ,  s y n t h e t i c  f i b e r ,  t o o t h p i c k s  a n d  p l a s t i c .

1 0 0 x 2 0 x 4 5 c m .

Photo: Camila de Melo Freitas (2022).
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Photos: Camila de Melo Freitas (2022).

detailed works
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F L O P S ,  2021

C o t t o n  s t r i n g s ,  c e r a m i c s ,  s y n t h e t i c  f i b e r ,  w o o d e n  s t i c k s ,  P V A  p a i n t  a n d  r u b b e r .  8 0 x 4 0 x 4 4 c m .
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 Photo: Camila de Melo Freitas (2022)



detailed works

Photos: Camila de Melo Freitas (2022).
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B U L E U S ,  2018

S t r i n g ,  w i r e  a n d  s y n t h e t i c  m a t e r i a l .

 5 5 x 7 5 c m  a n d  3 5 0 c m  o f  h a n g i n g  w i r e s .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).

detailed works
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Z A N Y L I A ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r  a n d

t o o t h p i c k s . 6 7 x 1 8 x 3 2 c m .
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 Photo: Camila de Melo Freitas (2022)



detailed works

 Photos: Camila de Melo Freitas (2022).
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H E L I Ó P I ,  2021

S t r i n g ,  c o t t o n  f a b r i c ,  s y n t h e t i c  f i b e r  a n d  t o o t h p i c k s .

7 0 x 2 5 x 1 2 c m .
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 Photo: Camila de Melo Freitas (2022)



detailed works

 Photos: Camila de Melo Freitas (2022).
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D E N Y E R ,  2021

B a r b a n t e s  d e  a l g o d ã o ,  f i b r a  s i n t é t i c a ,  p a l i t o s  e  p l á s t i c o .

1 3 5 x 2 1 x 1 5 c m .

Photo: Camila de Melo Freitas (2022).
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detailed works

Photos: Camila de Melo Freitas (2022).
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R U B I O ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r ,  P V A  p a i n t ,  p l a s t i c  a n d  c e r a m i c .

7 0 x 2 5 x 1 2 c m .

 Photos: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).

detailed works
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T I W ,  2021

S t r i n g ,  s y n t h e t i c  m a t e r i a l ,  w i r e ,  w o o d  a n d  t o o t h p i c k s .

7 0 x 2 5 x 1 2 c m .

 Photo: Camila de Melo Freitas (2022)
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 Photos: Camila de Melo Freitas (2022).

detailed works
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Z E N T A C O N ,  2021

C o t t o n  s t r i n g s ,  c e r a m i c s ,  s y n t h e t i c  f i b e r ,  w o o d e n  s t i c k s  a n d  P V A  p a i n t .  5 6 x 4 8 x 1 5 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).

detailed works
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L U P E R ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r ,  t o o t h p i c k s  a n d  w i r e .

5 0 x 5 0 x 5 0 c m .

Photo: Camila de Melo Freitas (2022).
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Photos: Camila de Melo Freitas (2022).
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N E O ,  2021

C o t t o n  s t r i n g s ,  c e r a m i c ,  s y n t h e t i c  f i b e r ,  w o o d e n  s t i c k s ,  r i b b o n  a n d  P V A  p a i n t .  4 4 x 2 7 x 2 5 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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P L U M B ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r ,  P V A  p a i n t ,  f e a t h e r s ,  p l a s t i c  a n d  c e r a m i c s .

1 3 5 x 2 1 x 1 5 c m .

 Photo: Camila de Melo Freitas (2022)
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 Photos: Camila de Melo Freitas (2022).
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T R A I B ,  2021

S t r i n g ,  s y n t h e t i c  m a t e r i a l ,  w o o d ,  w i r e  a n d  t o o t h p i c k s .

7 0 x 2 5 x 1 2 c m .

 Photo: Camila de Melo Freitas (2022)
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 Photos: Camila de Melo Freitas (2022).
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T A B Y N E ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r ,  t o o t h p i c k s  a n d  p l a s t i c .

2 5 x 2 5 x 3 7 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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B O R N I O N ,  2021

C o t t o n  s t r i n g s ,  c e r a m i c s ,  s y n t h e t i c  f i b e r ,  w o o d e n  s t i c k s ,  P V A  p a i n t  a n d  p l a s t i c .  1 1 0 x 3 6 x 2 0 c m .

Photo: Camila de Melo Freitas (2022).
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detailed work

 Photos: Camila de Melo Freitas (2022).
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Q U E N Y A K ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r  a n d  t o o t h p i c k s .

5 0 x 3 0 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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R I Z ,  2021

C o t t o n ,  s y n t h e t i c  f i b e r ,  f a b r i c  a n d  c e r a m i c  s t r i n g s .

5 2 x 2 3 x 1 2 c m .

Photo: Camila de Melo Freitas (2022).
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Photos: Camila de Melo Freitas (2022).
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V O L L E V ,  2021

C o t t o n  s t r i n g s ,  f a b r i c ,  s y n t h e t i c  f i b e r ,  w o o d e n  a n d  p l a s t i c  s t i c k s .  4 8 x 4 2 x 3 6 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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B A C T I K ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r ,  P V A  p a i n t ,  p l a s t i c  a n d  c e r a m i c .

7 0 x 2 5 x 1 2 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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L A R U E L ,  2021

C o t t o n ,  s y n t h e t i c  f i b e r ,  c e r a m i c ,  p l a s t i c  a n d  w i r e  s t r i n g s .  4 4 x 4 4 x 2 0 c m .

Photo: Camila de Melo Freitas (2022).
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Photos: Camila de Melo Freitas (2022).
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G R Ú P I O S ,  2021

C o t t o n ,  c e r a m i c ,  s y n t h e t i c  f i b e r ,  P V A  p a i n t  a n d  p l a s t i c  s t r i n g s .  7 0 x 2 5 x 1 2 c m .

Photo: Camila de Melo Freitas (2022).
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Photos: Camila de Melo Freitas (2022).
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S H A L Y N ,  2021

C o t t o n  s t r i n g s ,  s y n t h e t i c  f i b e r ,  t o o t h p i c k s ,  p l a s t i c  a n d  w o o d .

1 3 5 x 2 1 x 1 5 c m .

Photo: Camila de Melo Freitas (2022).
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Photos: Camila de Melo Freitas (2022).
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M I R ,  2021

C o t t o n ,  c e r a m i c ,  s y n t h e t i c  f i b e r  a n d  P V A  p a i n t  s t r i n g s .

7 0 x 2 5 x 1 2 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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T U L E Y ,  2021

C o t t o n  s t r i n g s ,  t u l l e ,  s y n t h e t i c  f i b e r ,  f r i n g e s ,  w o o d e n  a n d  p l a s t i c  s t i c k s .  3 2 x 3 2 x 3 4 c m .

Photo: Camila de Melo Freitas (2022).
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 Photos: Camila de Melo Freitas (2022).
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Workshops 

Records of the action that took place on October 7th at the Fausto Rocha Júnior House of CulturePhotos:

GMAVK team and Camila de Melo Freitas (2022)

Through the observation of diverse live

organisms inside various habitats, we

might employ our creativity to construct a

fictional realm. The multitude of items

and materials that encompass our

environment also constitute a parallel

realm, devoid of visible life, yet

perpetually engaging with the world of

the living. Just as the Orgânics show,

which highlights the artificial building in

a joyful and creative manner, this

workshop delves into the potential of

generating and implementing diverse

ideas and representations.Roseli

Ritzmann

 orgânics workshop
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Textile art encompasses the creation of artistic works using fibers, which can be either synthetic or
natural. Some of its variations include woven, braided, lace, and embroidered designs, which can be
used for both practical and decorative purposes. The genesis of this may be traced back to the
earliest history of humanity and has experienced changes and advancements in accordance with the
progress of techniques and equipment. Contemporary textile art is a recent advancement in the field
of art that incorporates many manual techniques. 

Current textile art is characterized by the combination of
various textiles as well as the integration of diverse
techniques. Artists affiliated with this artistic movement
typically create their artworks using techniques such as
sketching, painting, printmaking, weaving, and dyeing.
The parts yield functional and ornamental results. 

The image showcases the artistic endeavors of Christina Brown, an American artist who employs various
techniques such as drawing, painting, printing, and dyeing on fabric. This artwork exemplifies
contemporary textile art, skillfully combining a variety of techniques into a single piece.
Contemporary textile art encompasses a blend of current and diverse artistic styles. Starting in the 20th
century, numerous artists from various countries have included textile techniques into their artistic
expression, utilizing fabrics in sculptures, installations, and other objects. Contemporary art incorporates
various textiles, including felt, silk, and natural fiber fabrics. Examples of contemporary textile art include
panels featuring wool weaving, combinations of various fabric types, and abstract works.

textil art  - learn about the technique

Marcela Stump
Creative content producer, graduated in advertising at ECA-USP
with a specialty in digital media at FGV. Author of the Colacorelinha
blog and writer of the Elo7 Blog..
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Source: https://blog.elo7.com.br/manual-de-tecnicas-
artesanais/arte-textil-contemporanea-conheca-tecnica

Exhibition of natural fiber creations at Contextile.
Biennial of Contemporary Textile Art, 2016 edition.



support resources

LISTEN TO THE ARTIST
USING THE QR CODE OR

THE LINK BELOW

L I S T E N  T O  T H E  A R T I S T

ROSELI  R ITZMANN

bit.ly/roseliorganics
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@espacoculturalritzmann - Instagram

@espacoculturalritzmann - Facebook

@espacoculturalritzmann - Youtube

https://espacoculturalritzmann.com - Site

Follow the artist on social media

@roseliritzmann - Instagram

@roseli.ritzmann - Facebook

career path

ACADEMIC EDUCATION
Specia l izat ion in  art  therapy ( ISEPE,  Cur i t iba ,  2010)
Specia l izat ion in  neuropsychology (Bagozzi ,  Cur i t iba ,  2009)
Degree in  h istory  (Univ l le ,  Jo inv i l le ,  2004)

COMPLEMENTARY TRAINING
Acete engrav ing workshop and art i s t  book (AAPLAJ 2018)
Latex dol l s  (model ing workshop,  2018)
Digita l  drawing module 1 (F ine Arts ,  2016)
Tra in ing in  mediat ion/ instrumental  enr ichment program
(Paraná Cognit ive  Development Center ,  2012)
Cultura l  management :  cu l tura l  agent  and producer  (2005)
Fine Arts  (Fr i tz  Alt  School  of  Arts  at  Casa da Cultura  de
Joinv i l le ,  2003)
How to put  together  an exhib i t ion and how to read a  work of
art  (Sesc  Jo inv i l le ,  2003)
Cartoon and humorous cartoon course (Casa da Cultura  de
Joinv i l le ,  2003)
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secretary: GUILHERME GASSENFERTH

executive director: FRANCINE OLSEN 

Casa da Cultura manager: FRANZOI

execution: GALERIA MUNICIPAL DE ARTE VICTOR KURSACNEW

coordination: FRANZOI

editorial organization | graphic project: MARLON ANZINI E SORAIA SILVA

Photo: CAMILA DE MELO FREITAS E EQUIPE GMAVK

Video edition: SORAIA SILVA

Press office: NAIARA LARSEN

texts: ROSELI RITZMANN

artist: ROSELI RITZMANN

translator: Anderson Armstrong

coordinator: FRANZOI

 cultural mediation: SORAIA SILVA

administrative sector: ISADORA TERRANOVA

design intern: MARLON ANZINI

E D U C A T I O N A L  M A T E R I A L - O R G A N I C S

D E P A R T M E N T  O F  C U L T U R E  A N D  T O U R I S M

V I C T O R  K U R S A N C E W  M U N I C I P A L  A R T  G A L L E R Y
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Contact us

Casa da Cultura Fausto Rocha Jr.
Rua Dona Francisca, 800 -

Saguaçu, Joinvil le, SC
Contato: (47) 3433-2266

e-mail :  gmavk@joinvil le.sc.gov.br
Youtube: youtube.com/@gmavk

Site: bit. ly/site-gmavk
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